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The technique is by a different hand. Their genuineness
has been rightly challenged by Narsinhrao Divatia in an
ably written paper, Prernnnandann N&ako.1 His argu-
ments, which have remained unanswered, are that both
stage and dramatic literature were unknown to Gujarata
in the whole period of five centuries; that Vallabha in his-J
boastful recital of his father's literary achievements does
not refer to any drama; that the original manuscripts have
not been forthcoming in spite of repeated demands; and,
that many phrases are based on idioms and ideas formed
by Western influence. Further, a lapse of over fifty years
has not led to the discovery of any other manuscript of the
poet's dramas, or, for that matter, of any drama composed
in Old Gujarat!. Old Gujarat! had no drama; and to the
literary men of Gujarata, from Somasundara to Dayarama,
the dramatic presentation of character, incident and
dialogue was an unknown art.

X

Premananda left two sons Vallabha and Jivaparam.
Vallabha is said to have composed, among other works,
Buhsasana-rudhwapUnnkhyana (1724);. Yakshaprc&nottartu
(1725); Kuntiprasannakhyana (1781); Krshnavish\i\ Premft-
nandakathU\ Yzidhishthiravrkodara-BkhyBna; and a social
story, Mitradharmnkhyana (1754). Some of these works
are of more than doubtful authenticity.

Vallabha appears to have been engaged in defending
his and his father's position as a poet against Samala. He
was impetuous and arrogant, a fanatical worshipper of his
father and a jealous guardian of his reputation.

The poetry of Preminanda is like the sun. The bards are but descended
from the Brahman as; but a Brahma na is the descendant of BrahmS himself,
Canda is inferior to the father of this lord of poets (meaning himself).2

Again,

There is nothing on earth equal to the Gujarat! language. It has all good
Qualities including mellifluity.
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